	Contra Costa College


	Course Outline


	Department & Number
	Drama 102
	Number of Weeks
	18

	Course Title
	Multicultural Perspectives in American Theatre        
	Lecture Hours By Term
	54

	Prerequisite
	None
	Lab Hours By Term
	0

	Challenge Policy                    
	None
	*Hours By Arrangement
	0

	Co-requisite
	None
	Units 
	3

	Challenge Policy                    
	None
	
	

	Advisory
	Recommended: Eligibility for English-1A or equivalent


	*HOURS BY ARRANGEMENT: 
	0
	Hours per term. 

	           ACTIVITIES: (Please provide a list of the activities students will perform in order to satisfy the HBA requirement):

	

	

	


	COURSE/CATALOG DESCRIPTION


	This is an interdisciplinary course that focuses on the relationships of experience, imagination and expression in dramatic art forms, particularly as they pertain to Asian American, African American, Latino American and European American theatre.  This course also explores dramatic art as a cultural force in combination with visual arts, music and other art forms in relationship to the plays studied and includes analysis of both the individual and collaborative contributions of the playwright, director, actors and designers as they relate to live theatre productions.


	COURSE OBJECTIVES:

	At the completion of the course the student will be able to:


	Critically read, analyze and discuss plays from a socio-historic and/or artistic perspective 
and write critical evaluations of plays using the vocabulary, skills, tools and language of drama.

	Synthesize ideas, concepts and facts from a variety of disciplines, such as theatre, film, dance, visual art, music, literature, science, philosophy, ethics and sociology in order to evaluate the content and meaning of theater.

	Analyze the impact of theater on society.

	Identify and evaluate ethical dilemmas and moral issues inherent in filmed, written and/or performed works

	Compare and contrast how the cultural context of a dramatic work conveys meaningful connections and experiences across cultures.  


INTENDED STUDENT LEARNING OUTCOMES:
	Students demonstrate ability to critically read, analyze and discuss plays from a socio-historic and/or artistic perspective 

	Students demonstrate ability to synthesize ideas, concepts and facts from a variety of disciplines, such as theatre, film, dance, visual art, music, literature, science, philosophy, ethics and sociology in order to evaluate the content and meaning of theater.

	Students demonstrate ability to analyze the impact of theater on society.

	Students demonstrate ability to identify and evaluate ethical dilemmas and moral issues inherent in filmed, written and/or performed works

	Students demonstrate ability to compare and contrast how the cultural context of a dramatic work conveys meaningful connections and experiences across cultures.  


  COURSE CONTENT (Lecture): 
	Theatre (theatre, film, dance, visual art, music, literature)
· Context: Cultural, Social, Political

· Terms and Definitions

· Six elements: Actor; Director; Script; Space; Design; Audience

· Development in America

· Agitprop 

· Environmental

· Protest/ Civil disobedience 

	Drama

· Play structure

· Elements of plot 

· Plot devices

· Genre

· Style

· Themes



	Cultural and Ethnic awareness
· Cultural stereotypes in dramatic forms

· Redefining stereotypes

	Latino/Chicano American Theatre 

· Identify and examine social & cultural elements

· Analyze effect and impact on American culture
· Ethical dilemmas and moral issues

· Political Agenda

· Playwrights may include: Luis Valdez, Sylvia Gonzalez S., Cherrie Moraga, Octavio Solis.
· Plays may include: Zoot Suit, The Migrant Farmworker’s Son, Waiting Women, Boxcar, La Extranjera, Giving Up the Ghost: Teatro in 2 Acts, Shadow of a Man, Heroes and Saints, Santos & Santos.

	African American Theatre

· Identify and examine social & cultural elements

· Analyze effect and impact on American culture 

· Ethical dilemmas and moral issues

· Political Agenda
· Civil Rights Movement
· Playwrights may include: Alice Childress, Lorraine Hansberry, August Wilson, Amiri Baraka, Lonne Elder, Charles Gordone, Douglas Turner Ward, Charles Fuller, Suzan-Lori Parks, Nadine Graham, Louis Felder, Max Bush, Charles Smith and George C. Wolfe.and , Max Bush, Charles Smith. 
































































































· Plays may include: Colored Museum; Trouble in Mind, Raisin in the Sun, Ma Rainey’s Black Bottom, Fences, Joe Turner’s Come and Gone, The Piano Lesson, Seven Guitars, Venus, Jitney, Dutchman, Ceremonies in Dark Old Men, No Place To Be Somebody, Day of Absence, A Soldier’s Play,  Bring in da’ Noise, Bring in da’ Funk,  Jelly’s Last Jam, Spunk, The Death of the Last Black Man in the Whole Entire World, The Basement at the Bottom at the End of the World, The Magic Kingdom, Ezigbo, the Spirit Child, Takunda.

	Asian American Theatre

· Identify and examine social & cultural elements

· Analyze effect and impact on American culture 

· Ethical dilemmas and moral issues

· Political Agenda
· Playwrights may include: Philip Kan Gotanda, David Henry Hwang, Elizabeth Wong, Karen Huie, Kipp Erante Cheng, Michael Golamco

· Plays may include: Song for a Nisea Fisherman, FOB, The Dance and The Railroad, M. Butterfly, Golden Child, Miss Saigon, Letters to a Student Revolutionary, Yasuko and the Young S-S- Samurai, The China Crisis, Achievers

	European American Theatre

· Identify and examine social & cultural elements

· Analyze effect and impact on American culture
· Ethical dilemmas and moral issues

· Political Agenda
· Playwrights may include: Arthur Miller, David Mamet, Christopher Durang, Beth Henley, Lillian Hellman, Tony Kushner, Doug Wright, Caryl Churchill, Catherine Butterfield, Michael Cristofer, John Patrick Shanley

· Plays may include: Death of a Salesman, Glengarry Glen Ross, Oleanna, Baby With The Bathwater, Sister Mary Ignatius Explains It All For You, Crimes of the Heart, The Children’s Hour, Angel’s in America, I am My Own Wife, Top Girls, Joined at the Head, The Shadow Box, Doubt

	Multi-Ethnic/Multi-Cultural American Theatre

· Identify and examine social & cultural elements 
· Analyze effect and impact on American culture
· Political Agenda
· Theatre for Social Justice
· LGBT Theatre
· Gender  issues
· Indigenous America Theatre
· Immigrant Theatre
· Playwrights may include: Eve Ensler, Moises Kaufman, Doug Wright, John Patrick Shanley, Tony Kushner, Eric Bogosian, Richard Greenberg, Drew Hayden Taylor, William S. Yellow Robe, Jr., Paula Vogel, and Anna Deavere Smith.

· Plays may include: The Vagina Monologues; The Laramie Project; I Am My Own Wife; Doubt, Angels in America, Sex Drugs Rock & Roll, Take Me Out!, Only Drunks and Children Tell the Truth, The Independence of Eddie Rose, How I Learned To Drive, Twilight: Los Angeles..


 COURSE CONTENT (Lab): 
	N/A

	

	

	


	METHODS OF INSTRUCTION:

	Lecture

	Collaborative Learning/Peer Review

	Demonstration/Modeling

	Discussion

	Group Projects


	INSTRUCTIONAL MATERIALS:


NOTE: To be UC/CSU transferable, the text must be dated within the last 7 years OR a statement of justification for a text beyond the last 7 years must be included. 

	Textbook Title:
	Play scripts are drawn from the itemized listed Course Content above and/or are revised periodically as new titles become available.  It is the intent of this course to remain current, informative and relevant to students as content aligns with GESLOs.

	Authors:
	See above

	Publisher:
	

	Edition/Date:
	

	Textbook Reading Level:
	

	Justification Statement:
	(For textbook beyond 7 years)

	Textbook Title:
	Multicultural American Literature: Comparative Black, Native, Latino/a, and Asian American Fictions.

	Authors:
	Robert A. Lee

	Publisher:
	Houghton Mifflin Company 

	Edition/Date:
	2008 

	Textbook Reading Level:
	

	Justification Statement:
	(For textbook beyond 7 years)

	Textbook Title:
	Jitney (August Wilson Century Cycle) 

	Authors:
	August Wilson and Ishmael Reed 

	Publisher:
	Peter Mayer Publishers 

	Edition/Date:
	2008 

	Textbook Reading Level:
	

	Justification Statement:
	(For textbook beyond 7 years)

	
	


	Lab Manual Title 
	N/A

	Author:
	

	Publisher:
	

	Edition/Date:
	


OUTSIDE OF CLASS WEEKLY ASSIGNMENTS:

Title 5, section 55002.5 establishes that a range of 48 -54hours of lecture, study, or lab work is required for one unit of credit. For each hour of lecture, students should be required to spend an additional two hours of study outside of class to earn one unit of credit. 

· State mandates that sample assignments must be included on the Course Outline of Record.

	       Outside of Class Weekly Assignments
	Hours per week


	Weekly Reading Assignments (Include detailed assignment below, if applicable)
	1.5


	Read Chapter 1 in the textbook in preparation for weekly quiz


	Weekly Writing Assignments (Include detailed assignment below, if applicable)
	3


	Write a draft (2-3 pages; MLA format) on August Wilson’s argument that “Colorblind Casting” dilutes the African American “voice” in American Theatre. Bring a hard copy of the draft to class on the assigned date.  Be prepared to read aloud in your group. Using comments from the group discussion and instructor comments on your draft paper, complete a 2nd draft and submit to the appropriate drop-box in D2L.


	Weekly Math Problems (Include detailed assignment below, if applicable)
	


	


	Lab or Software Application Assignments (Include detailed assignment below, if applicable)
	


	


	Other Performance Assignments (Include detailed assignment below, if applicable)
	1.5


	Group Research Project: Read the parameters of each component of the assigned research project and decide, as a group, each member’s assignment.  Groups will meet for 30 minutes during each class to write a weekly project update report (to be submitted to the D2L weekly update dropbox.  Group projects will be presented at the Final.
Project Examples: 

1. How has the changing American social landscape affected theatre—for example, the growing importance of feminist theatre?
2. Describe the synthesis or integration of acting, mime, dancing, music, and text in Asian theatre. How does this synthesis compare to Western theatre?

3. Describe Beijing opera. How is this form comparable to Western opera?  To other Western theatre forms?


STUDENT EVALUATION: (Show percentage breakdown for evaluation instruments)

	· Course must require use of critical thinking, college-level concepts & college-level learning skills. 

· For degree credit, course requires essay writing unless that requirement would be inappropriate to the course objectives. If writing is inappropriate, there must be a requirement of problem-solving or skills demonstration.


	45
	%
	Essay (If essay is not included in assessment, explain below.)

	

	
	%
	Computation  or Non-computational Problem Solving Skills

	
	%
	Skills Demonstration

	35
	%
	Objective Examinations

	
	
	Other (describe)

	20
	%
	Student Group Projects

	
	%
	

	
	%
	


	  GRADING POLICY: (Choose LG, P/NP, or SC)

	 
	Letter Grade
	
	Pass / No Pass
	X
	Student Choice

	90% - 100% = A 
	70% and above = Pass
	90% - 100% = A

	80% -   89% = B      
	Below 70% = No Pass                                   
	80% -   89% = B

	70%  -  79% = C     
	
	70%  -  79% = C

	60%  -  69% = D    
	
	60%  -  69% = D

	Below   60% = F  
	
	Below   60% = F

	or

	70% and above = Pass

	Below 70% = No Pass

	Prepared by:
	Doug Dildine


	Date: 
	S14


Revised form 01/14
